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clear in the highest range (achieving even 
F6 note). This voice – combined with dra-
matic acting talent – allow her to perform 
roles from Verdi repertoire with success. 
In 2016 she debuted at the stage of Opera 
Nova in Bydgoszcz with the part of Elis-
abetta in Verdi’s Don Carlo, and in March 
2017 she performed the role of Leonora in 
Verdi’s La forza del destino at the Silesian 
Opera in Bytom.

In the next year (2018), the artist once again 
won the hearts of Krakow’s audience, this 
time as the title role of Anna Bolena in the 
Donizetti opera. Her creation was enthusi-
astically received by the audience and the 
reviewers not only appreciated the artist’s 
vocal talent but also her outstanding act-
ing skills. The year 2018 was also the time 
of Karina’s debut on the German scene, 
where she performed as Elisabetta in Don 
Carlos and Donna Elvira in Mozart’s Don 
Giovanni.

The 2018/19 artistic season began with a 
concert at the Lviv Opera and then with 
a participation in the Inaugural Concert 
at the Wrocław Opera House, where at 
the end of September she also created the 
role of Abigaille in the premiere perfor-
mance of Nabucco by Giuseppe Verdi. Ka-
rina Skrzeszewska with her performance 
“once again proved that her creation gives 
splendor and energy to operatic shows”. 
The beginning of 2019 brought the artist’s 
debut at Landstheater Niederbayern in 
Germany, where she performed Anna Bo-
lena’s title role. The great performance was 
rewarded with future proposal to return 
on the same stage in autumn for Nabucco 
shows as Abigaille and as Queen Elisabeth 
in Donizetti’s Maria Stuarda.

I N  P R E P A R A T I O N

Performed on stage:

 Norma .................V. Bellini ........Norma Anna ........ G. Donizetti ........ Anna Bolena

 Maria, Elisabetta ..... G. Donizetti .....Maria Stuarda Musetta, Mimi ..........G. Puccini .......... La Boheme

 Violetta ..................G. Verdi ........La Traviata Elżbieta ........... G. Verdi............ Don Carlo

 Leonora .................. G.Verdi .........La forza del destino Abigaille ........... G. Verdi............ Nabucco

 Rozalinda ................ J. Strauss .......Die Fledermaus Saffi .......... J. Strauss .......... Der Zigeunerbaron

 Donna Anna, Donna Elvira ...................W.A. Mozart....................Don Giovanni

 Hrabina ...................W.A. Mozart....................Marriage of Figaro

Karina was born in Wroclaw (Poland), and she grew up in a multicul-
tural atmosphere of music and the arts. After getting her singing Mas-
ter Degree at Wroclaw Music Academy she perfected her vocals skills 
by participating in master classes led by Rusko Ruskov, Paulos Raptis, 
Ingrid Kremling, Renata Scotto and others.

In 2008 she made her debut in the title role of Lucia in Donizetti’s Lucia 
di Lammermoor at Silesian Opera in Bytom (Poland), to great critical 
acclaim. After this production she was honored by the Golden Masque 
Award for the best vocal-acting role in 2008.

In the result of this great performance Peter Dvorsky invited Karina 
to take part in the new production of Lucia di Lammermoor in Kosice 
(Slovakia), then to sing Donna Anna in Don Giovanni and to participate 
in International Verdi Gala Concerts at National Theater in Bratislava 
in 2011.
She has also participated in numerous performances on the tour of the 
countries of Belgium, the Netherlands and Spain, where she performed 
the roles of Lucia, Donna Anna and both soprano roles in Orff’s Car-
mina burana and Catulli carmina.

Over the past years Karina has taken part in the productions dedicat-
ed to great rulers of England. By creating the title roles in operas by 
Donizetti - Maria Stuarda and Anna Bolena - she proved to be a great 
interpreter of the “bel canto” style. Her performances have been enthu-
siastically received by the audience and highly praised from reviewers.

Karina has special kind of voice giving her big technical possibilities. It 
sounds full and warm in the middle range, but it’s also very mobile and 
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https://soundcloud.com/user-202428822/scena-aria-abigaille-nabucco-g-verdi-live-26102019


MONUMENTALE, MA NON TROPPO 08-06-2018 

Whilst writing about the final scenes of the performance 
one simply has to highlight the great vocal and physical 
shape of Karina Skrzeszewska who plays the lead part. The 
effort she has put into her singing and acting of the story, 
the moods, dilemmas and the final helpless, crazy despair of 
her character is incredibly intensive. Her acting and vocal 
shape are admirable.

Juliusz Tyszka, Portal Teatralny.pl

THE PERFORMANCE OF ANNA BOLENA AT THE 

KRAKOW OPERA. ABOUT THE TYRANNY WHICH

CONDEMNS WOMEN TO SUFFERING 30-05-2018

The greatest thing about the Sunday performance was 
the title role performed by Karina Skrzeszewska (second 
cast).
 Łukasz Gazur, Dziennik Polski

THE DESTRUCTIVE POWER OF LOVE. ANNA BOLENA AT THE KRAKOW OPERA 28-05-2018 

Karina Skrzeszewska in the role of Anna embodies an honourable heroine. Her royal gestures and looks make her 
seem much more composed. The more poignant are the moments when her explosive temperament and over-
sensitivity make themselves known. Karina Skrzeszewska managed to create an extremely complex character 
which is authentic and universal. What is more, she sings with true virtuosity. Her world-class Italian bel canto 
is pure delight for the listeners. Beata Fisher, Portal Vissi d’arte

ANNA BOLENA IN KRAKOW 29-05-2018 

In one of the reviews which appeared on the in-
ternet after the performance on the 26th May 
the critic used a beautiful and extremely appro-
priate expression “Karina Bolena”. How aptly! 
I couldn’t agree more with this critic and I would 
even like to own a t-shirt imprinted with these 
words! I doubt if there is at all an opera singer 
in Poland apart from Karina Skrzeszewska who 
would be able to perform this role like she does. 
The second act in particular is a true bel canto 
and acting masterpiece. Female singers in opera 
are wonderful and Karina is an absolutely capti-
vating embodiment of the female opera power 
– she is a diva! In her beautiful dresses (costumes 
by Maria Balcerek) – purple and gold, which em-
phasize the Queen’s imperious character but also 
in the modest white petticoat in which Anna 
walks to the scaffold, Karina looks striking. She 
leads her character through the meanders of 
loneliness, emotions, fear of rejection, firmness 
of character, madness and most of all the music 
notes in a truly genius way. Captivating and ad-
dictive from the very beginning to the very end 
– an opera heroine!

Nadia Attavanti, BLOG

ANNA B OLENA  GAETANO D ONIZETTI

29-05-2018

What are music, set design and costumes in op-
era without the singing? Everyone sang perfect-
ly. No one however could equal the voice of the 
title role of the Queen, Karina Skrzeszewska. Her 
whole performance, right to the dramatic finale, 
was wonderful. The finale (Coppia iniqua) made 
one’s back tingle and was incredibly impactful. 
It was awarded with the biggest applause I have 
ever heard at the Krakow Opera.

Paweł Tondera, Portal KULTURALNE MEDIA

THE TWO FACES OF NORMA 10-01-2018 

Karina Skrzeszewska, a gifted dramatic soprano, perform-
ing the heroic characters of the Italian bel canto has been 
an indisputable heroine of the second premiere. The artist 
of Greek descent presented not only high vocal culture but 
also an interpretation filled with genuine emotions. Her 
Norma was a suffering, humiliated woman who aroused 
true compassion but also a confident and proud one aware 
of the sacrifice she was making. Skrzeszewska managed to 
bear the weight of her role and sang brilliantly in her duets 
with Paolo Lardizzone from Sicily (Pollione) and with Ag-
nieszka Cząstka (Adalgisa).
The audience appreciated the honesty of her artistic ex-
pression and awarded Karina Skrzeszewska with a long 
applause. Such emotions make it worthwhile to watch per-
formances which are production-wise average but with the 
appropriate singer-actors turn into moving and important 
spectacles.
 Mateusz Borkowski, Ruch muzyczny

ReviewsAnna Bolena
9 T H  R A N K I N G  O F  AC TO R S  I N  K R A KOW  11-01-2019 

This is probably the first time in the nine year history of actor rank-
ings which I have been preparing when I have mentioned the name of 
an opera singer. Karina Skrzeszewska, an outstanding soprano from 
the Krakow Opera has definitely earned this distinction. Her creation 
in the marvellous theatre production directed by Magdalena Łazark-
iewicz – “Anna Bolena” by Gaetano Donizetti is one of the most impor-
tant acting (not just vocal) enchantments of the season. Skrzeszewska 
breaks away from the usual manner of performing and presenting 
bel canto roles which to me have always had something over the top 
about them, an old fashioned ingratiation. Meanwhile, together with 
the outstanding film director, Skrzeszewska has managed to prove 
that the role of The Queen of England, second wife of Henry VIII is 
precisely a contemporary dramatic acting challenge. Skrzeszewska, 
presenting as if she was one of the characters in a Caravaggio paint-
ing, speaks passionately of abuse, betrayal and hypocrisy. In the times 
of Anne Boleyn and contemporarily. And she sings like an angel! !

Łukasz Maciejewski, Polska Gazeta Krakowska nr 9

 K A R I N A  B O L E N A  26-05-2018 

It so happened that I visited the Krakow Opera to watch the second premiere of Anna Bolena by Donizetti to-
gether with the majority of the local critics (yesterday a concert by the Nurnberg Orchestra was performed here). 
It was worth it. I saw this most prominent bel canto role once, exactly five years ago in Lodz. The main character 
in that performance was Joanna Woś who was ideally suited for this royal and challenging part. Karina Skrzesze-
wska whom I had the opportunity to admire today is her equal in beauty, singing voice and dramatic talent. 
I don’t know why she usually performs in the second cast at this theatre – she deserves to be more appreciated. 
(Back then in Lodz she performed in the second cast but I did not see her) So as I have mentioned, Karina Skrzesze-
wska gives a truly royal performance in this role. Dorota Szwarcman, POLITYKA

ANNA BOLENA AT THE KRAKOW OPERA 

– A DIRECTING MISUNDERSTANDING,

WONDERFULLY CONDUCTED 29-05-2018 

Karina Skrzeszewska (Anna Bolena) – is a singer with 
extraordinary vocal capabilities. She has a phenom-
enal soprano with thundering low tones, beautiful 
meds and exceptional, electrifying high tones – I 
have not heard such for a long time. (...) She has built 
her part marvellously. You could picture all the emo-
tions on her face, in her gestures and body posture. 
She was fantastic in her role as Anna Bolena. Huge 
congratulations!

Oskar Świtała, Portal Sympatycy sztuki

THE ALPHABET OF THE POLISH OPER A:

THE POWER OF THE FEMALE VOICE 28-06-2018 

She showed that you can move up from the back row 
and become a star. The Krakow Opera stage is reigned 
by a different artist so her place is in the second cast. 
This was how she presented herself last season in two 
major roles which are usually reserved for the world’s 
greatest stars: as Norma and Anna Boleyn in Vincenzo 
Bellini’s two operas. In both roles she was able to show 
what bel canto can achieve when the artist knows how 
to combine beautiful singing of sweet melodies, which 
can only be composed by the Italians, with the pow-
er of dramatic expression conveying the abundance of 
human passions. Jacek Marczyński, Portal Onet.pl
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THE KING OF BABYLON SINGS IN GDANSK 28-05-2018 

Karina Skrzeszewska created the most interesting part in this 
performance. She presented the part of Abigaille, the King’s 
evil daughter, as a character from a bel canto opera, both sub-
tle and dramatic. Jacek Marczyński, Rzeczpospolita

VERDI IN THE TONE OF BEL CANTO

30-06-2018

„…And that was why the final confes-
sion “Su me... morente... esamine” sung 
in long gentle phrases was so poign-
ant and Abigaille, usually pictured 
in a one-dimensional manner, was 
presented with more complex and 
pleasant traits. Karina Skrzeszewska 
who mainly performs at Opera Śląską 
is an experienced bel canto singer. She 
had sung the parts of Lucia di Lam-
mermoor and Mary Stuart before but 
this was the first time she created such 
a dramatic part. In Abigail’s most im-
portant aria preceded by an expres-
sive “Ben io t’invenni” (…) recitative 
she presented the ability to naturally 
move within the whole scale and add-
ed to that some light and effortless 
coloraturas.

Jacek Marczyński, Portal e-teatr

Abigaille

THERE IS NO SOLACE IN POWER. 

THE PREMIERE OF NABUCCO

IN OPERA BAŁTYCKA 26-05-2018 

Skrzeszewska created the most inter-
esting part in “Nabucco” – her pent 
up emotions exploded during the “Ab-
igeille Aria” and her duets with Shkur-
han made for the best dramatic and 
vocal moments of the performance.
 Łukasz Rudziński,

Portal www. Kultura.trojmiasto.pl 

A N  E C L E C T I C  TA K E

O N  H I S TO RY  22-10-2018

You cannot help but get the impres-
sion that Karina Skrzeszewska in her 
guest appearance as Abigail stole the 
show. The audience applauded every 
one of her arias and her acting was as 
good as her singing.
 Aleksandra Wach,

Internetowy Magazyn „Teatralia” 

THEATRE OF DESIRES

AND EMOTIONS; THE MOST

IMPORTANT TRAIT WAS

METICULOUSNESS 01-11-2017 

The premiere of Norma at the Krakow 
Opera.(…) Also Karina Skrzeszewska 
inspired with her beautiful and rich 
vocal timbre and brilliant coloraturas. 
Her lyrical scenes were moving.

Anna Woźniakowska, Blog Polska Muza

T R AV I ATA  I N  G D A N S K  10-10-2018 

The cast was dominated by Karina Skrzeszewska who performed 
the part of Violetta with true passion and vocal virtuosity. The artist 
presented a genuine yet subtle portrait of a woman who is prepared 
to make any sacrifice in the name of her unconditional love. A sub-
tly lyrical creation combined with the poignant power of dramatic 
expression. (…) The great duet of Violetta and Father Alfred in the 
second act was a true masterpiece. Adam Czopek, Portal MAESTRO

T H E  M O V I N G  N O R M A

I N  K R A K OW  30-10-2017

Among all the soloists of the second 
premiere (Saturday, 28th October) 
Karina Skrzeszewska, successfully 
singing the virtuoso part of the lead 
character, stood out as a true revela-
tion. Gifted with a beautiful soprano 
and strong tones in every register she 
impressed with mastery and subtle-
ness in leading the bel canto phrase 
and confident coloratura passages. 
Her creation sparkled with a pallet of 
extreme emotions which allowed the 
artist to present a fully dramatic pic-
ture of a woman torn between love 
and hate. The grand scene presenting 
the ritual of cutting mistletoe by Nor-
ma featuring the famous “Casta Diva” 
aria as its central part, sung in a subtle 
and moving way, was exquisite (…)

It has to be said that the audience cre-
ated a wonderful and welcoming at-
mosphere for the artists from the very 
beginning of the performance. Most 
of the arias and duets were applauded 
and at the end of the performance all 
the artists and producers in the show 
received a standing ovation. Genuine 
tears of emotion were shed by Karina 
Skrzeszewska who received a particu-
larly loud ovation.
 Adam Czopek, Portal MAESTRO

Violetta

Reviews

Norma
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